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Abstract :

This study aims at identifying the
abilities of MA translation students at
Yemeni Academy for Post- Graduated
Studies to translate the different literary
texts and maintain the aesthetic aspects.
The main aim of the study was
answering the question to what extent
can MA translation students at Yemen
Academy for Graduate Studies maintain
the aesthetic aspects of the source text
when translating from English into
Arabic?

The researcher selects a purposive
sample of MA students (males and
females). The researcher designs a
translation test that consists of group of
English texts quoted from different
resources and goes on through the
process of validation done by specialists

in the field and administers it to the
students.

The  results show  the
difficulties when translating literary
texts and maintaining aesthetics aspects
from the point of view of the MA
students for different reasons.

At the end, the researcher
provided some important
recommendations: students should take
account to literary texts as same as legal
and commercial texts. Students should
avoid literal strategies and know that
their mother language has a lot of
aesthetics. Students should practice
translation and read more in their own
language and that can help them to
transfer the meaning in good way.
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Introduction

Literary Translation plays an important role in increasing the connection and
fail all the gaps among different cultures and nations. Literary translation helps these
nations and cultures to be on one ground because the culture and literature are tools
used to join the nations, but there is a point of view here that makes literary texts
literary’ is the fact that they are not direct, they always have hidden meanings beyond
the lines. According to this, translating literary texts is not that easy task. In her book
Translation Studies, Bassnett (2002) says that the translator who tries to know
"(p.82). The rules of translation process are like the driver of a rolls who has no idea
what makes the car moves. For Bassnett (2002)"what creates most problems for
translators when working on literary texts is their failure to understand that a literary
text is made up of a complex set of systems"(p.83). She claims that "most translators
fail to consider the way in which every single sentence consists of a part of the total
structure” (p.120).
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2. Aesthetic Aspect Translation:

Maintaining aesthetic effect in literary translation represents a serious
challenge to translators as well as students of translation. There are some challenges
when someone tries to translate a stretch of information, which contains cultural,
scientific, literary, or idiomatic expressions. The fundamental problem is not only in
conveying the real meanings of the SL into the TL but also in maintaining the
aesthetic aspects and creating similar effect to those in the original text. This does
not happen unless translators consider a multiplicity of factors related to language,
culture, environment, art, figures of speech, and different shades of meanings.
According to As-Safi, (1994) “literary translation like making original text, not only
by information which means by the lexical meaning is also by expressive or emotive.
It performs a semantic and aesthetic binary function. In point of fact, information in
literary texts is aesthetically framed, which distinguishes such texts from non-literary
ones"(p.18). As-Safi also agreed with Adams (1973) who said: “for the original
composition is the art of choosing the exactly right word or expression, and includes
the option of changing and modification as deemed appropriate whereas the art of
literary belletristic translation is the art of choosing among a set of possible
compromises” (p.101).

Maintaining the aesthetic aspects during literary translation could be a
challenge to MA students of translation, especially when translation occurs between
languages that are linguistically and culturally different such as English and Arabic.
These differences can be described in terms of figures of speech, structures, style
and also the deep meaning. Each language has its own rules and features that need
more focus while practicing translation. Therefore, it is not that easy to translate any
literary text with maintaining aesthetic aspects to make the reader of the TL feels
that the translated is written by its language. Therefore, the current study sheds light
on the abilities of MA students at Yemen Academy for Graduate Studies to
maintaining aesthetic aspects in literary translation when translating from English
into Arabic.

3. The main Objective of the Study

The present study aims at investigating the ability of MA students at Yemen
Academy for Graduate Studies to maintain the aesthetic aspects of literary tests when
translating from English into Arabic. According to that the study tried to examine
the students’ abilities to maintain the aesthetic aspects of the literary texts translated
from English into Arabic. This research aims to answer the following questions:
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- To what extent can MA translation students at Yemen Academy for Graduate
Studies maintain the aesthetic aspects of the source text when translating from
English into Arabic?

4.Methodology

Investigating students' ability to maintain aesthetic aspects in literary texts
translation can be better realized through a descriptive analytical method. This
method helps in identifying the students’ abilities to maintain aesthetics when they
translate literary texts. In this respect, a test of English literary texts, which contains
aesthetic expressions, has be given to MA students at Yemen Academy for Graduate
Studies to be translated into Arabic. The data is collected and analyzed qualitatively.
The researcher is provided a brief summary from the collected data based on the
number of aesthetic aspects in the test. The researcher designed a translation test to
collect data about the students’ translation abilities to maintain the aesthetic aspects
when translating literary texts from English into Arabic. The test is a kind of extract
selected from some literary works translated by authorized translators. These texts
have some sentences that are full of aesthetic images (poetic devices), like metaphor
and simile. The test consists of ten sentences; each one has been taken from a
different source in the field of literature or translation. These sentences were
translated by some experts in the field of translation. The students are asked to
translate only the bold part of sentence not the whole sentence. And two open
questions were given to students to answer them.

4.1. The participants of the Study:

The participants of the study are the MA students of translation (male and
female) at the Yemeni Academy for Graduated Studies during the academic year
2016/2017. The MA students have been chosen randomly (20 students) , the
translation test has been distributed to them to translate the extract from English into
Arabic, and they have taken their time to answer them.

4.2. Instrument of the Study:

The researcher designed a translation test to collect data about the students’
translation abilities to maintain the aesthetic aspects when translating literary texts
from English into Arabic. The test is a kind of extract selected from some literary
works translated by authorized translators. These texts have some sentences that are
full of aesthetic images (poetic devices), like metaphor and simile. The test consists
of ten sentences; each one has been taken from a different source in the field of
literature and translation. These sentences were translated by some experts in the
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field of translation. The students are asked to translate only the bold part of sentence
not the whole sentence. The test is prepared and introduced to a panel of experts who
are requested to comment and suggest modifications needed for achieving the
objectives of the study. The experts and professors responded and provided the
researcher with valuable suggestions and recommendations.

5. Results and Discussion

The analysis of the obtained data from the participants’ translations of the
aesthetic images included some literary extracts has been proceeded in the three
sections. Section one deals with translation of simile, section two discusses the
translation of metaphor and section three presents the analysis of metaphor with
omission and addition. The translations made by students are compared with those
provided by the experts in literary translation such as Hasan Ghazala, Jabra lbrahim
Jabra, Moneer Balabki and others. This process helps choosing the students’ abilities
to maintaining the aesthetic images of the source texts in their translations and
figuring out the nature of difficulties and challenges made by the students in this
concern. Tables of frequencies and percentages of participants’ translations;
effective acceptable and/or inaccurate are provided for satisfactory access and
presentation of collected data. In addition, samples of the students’ translation will
be given in the analysis for more sufficient illustration.

Table 2: Item, Frequency and percentage

Effective Acceptable Inaccurate Total
Items No. Translation | Translations | Translations

Fig. % Fig. % | Fig. % | Fig. | %
One 3 15 |2 10 15 75 20 | 100
Two 18 0 |2 10 0 0 20 | 100
Three 10 50 |2 10 8 40 20 | 100
Four 0 0 2 10 18 90 20 | 100
Five 6 30 |10 50 4 20 20 | 100
Six 2 10 |12 60 6 30 20 | 100
Total 39 12 |30 9 51 15.3 | 120 | 100

The quantitative representations of the students’ performance in their
translation are presented in table (2) above. Each item is discussed separately to show
the problems and obstacles encountered while translating aesthetic images in the
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literary texts involved in this study. It is obvious that item number (1 and 4) whose
scores are arranged in a descending order obtained the highest scores in giving
inaccurate translation. Moreover, items number (5 and 6), whose score is arranged
in a descending order, obtained the highest scores in giving acceptable translations.
Items number (2 and 3), whose scores are arranged in a descending order, obtained
the highest scores in giving effective translations.

5.1. Students’ Translation of Simile

This section aims firstly at translating simile and then comparison is made
between the translation of students and the translation of experts in the field of the
translation. It also shows the degree to which students maintain aesthetics aspects in
their translation into Arabic. All the examples used in this part of this study contain
a specific simile.

Table 3: Students’ Translation of Simile

The Aesthetics The pattern of the
I P Examples of Students’

Item aspect in the translation by the .
Translations
sentence experts
L TRUNT B FESS UP =

. . a).)thA J._f) B).“uuA&
I|keaplf31|t of Loy ool 3ysiins

1 horsehair being Uoaio J> byutinss
unwound gk

dxia uLAA} b ptainss

Gl cate e ol U Jie
el 2 llles el 2 lles

il 2 L Less

like a fire in dry
grass

Item 1: The funnel unravels, an enormous mass of black smoke like a plait of
horsehair being unwound. (A Text book of Translation :2006).

As noticed from the table (2) above, the aesthetic image (simile) in this item
is bolded. It is expected that students might find a difficulty in rendering this image
from English into Arabic in case they do not implement a suitable translation

E 02022 srand (9) dlaall (64) 222l 180 muﬁi RN




e

- Maintaining Aesthetic Aspects in Translation Literary Texts. ISSN : 2410-1818
Ebrahim Saif Saif Ashujaify | @

strategy. Looking at the same sentence, all the words are easy to find in the
dictionary, so it is a matter of understanding the deep meaning of the sentences then
the translator can make his own translation of these words. According to the results
shown in table (2) above, there were only (15%) of participants who were able to
produce an effective translation for this image. The percentage of the effective
translation is therefore (15%). In contrast, the participants who produced acceptable
translation for the item are two with a percentage value of (10%). This merely means
that a high number of the participants used wrong strategies or techniques. That is
why their translations are inaccurate. So, table (2) above shows that only (15%) of
the participants provided an effective translation for the first statement “like a plait
of horsehair being unwound”. In this statement, few students could maintain the
aesthetic aspects (simile and equivalence) by choosing the suitable equivalence of
the mentioned simile. The following translations are examples of the students’
translations to this statement:

oAl e s s srans
Like a plaite of horse being trifled by the wound.
b yallata Jus 5yainss

Like a plait of horse being scattered.

The students here (Trans. a and b) understood the entire meaning of the item,
then they tried to translate it by choosing the suitable equivalence and they did that
successfully.  On the other hand, (50 %) of the participants have provided an
acceptable translation by understanding the deep meaning of the item and translated
it literally and literal translation, is not always appropriate. In this item, literal
translation brings a close but not exact equivalence. So, some students used the
literal translation which is one of the weaknesses in their translation. The following
translation is provided for more illustration:

Like a plait of horse being loosed

Like a plait of horse hang down.
the students translated this simile literally (literal translation as mentioned earlier is
not always accurate). The participants always used the literal strategy while they
translate to give appropriate meaning but they failed in choosing the accurate
translation. On the other hand, (75 %) of the participants provided inaccurate
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translations by using informal translation or distorting equivalences. The students try
to translate by transferring the whole meaning. Perhaps the students are not familiar
with such literary texts, so they failed in their translation. They might have
misunderstood the whole context, so that the smoke, for example, is difficult not
knotted. This shows that the students lack knowledge of literary texts as they have
to understand any text before translating it. These are some samples of students'
inaccurate translation below,

339800 (yuyB b puiinss

Like a plait of horse being knotted
Uuzia Hlea> 5ypainss
Yot S spainss

Like a plait of horse being down
Utews Jud1 Jod oo Damss

Like a braid of horse’ tail being down
RES S [ YER=

To sum up, many students failed to translate this item sufficiently. This
might be attributed to the very sophisticated words they have been chosen. In this
item, the word (unwound) scattered the simile, so what word the most suitable for
the smoke. In this item, there is a simile having an aesthetic image, and the translators

are supposed to choose the best equivalence in target language. The words (J.w.is),

(3az=is) (being down) or (534324) (Knotted) do not describe the smoke used as simile.

The translator should understand the sentence, first and then try to choose the proper
equivalence. The students used literal translation strategy, which is not suitable in
translating such a text.

According to Ghazala (2006), this statement is translated as:

zhAl g8 plas §pans
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Item 2: Through the bloody September twilight, aftermath of sixty-two rainless
days, it had gone like a fire in dry grass. (Dry September and Other Stories: 1987)

Sometimes in the daily life, people use some phrases they have acquired
from practicing language. Maybe they get them from literature or any other sources.
The above items indicate that the majority of the students translate this item
correctly. Noticing that in translating this statement, Table (2) indicates that (90 %)
of the participants have provided effective translations. This is considered to be the
highest percentage in the whole test. For example:

il 2 s
o] 20 5L Less

Like the fire in straw.

Most of the participants translated this item maintaining its aesthetic aspect.
They succeeded in translating the aesthetics image into the TL. This, in fact, could
be attributed to the existence of the aesthetic equivalence in the participants’ native
language, and the participants are familiar with it through their practice of translation
or in literature. Moreover, the item seems to be common for them in their daily life.

Unlikely, only (10%) of the participants gave a quite corresponding
translations but it was not that precise equivalent in the TL. As this study focuses on
the translation of aesthetic aspects, and the following literal translation, for example,
does not reproduce the real aesthetics image into the TL.:

Bl Cldie Gle end )b s
like a fire in dry stalks

The model translation for this item was made by Jabra in his translation
collections of English short stories (1987;199) as follows:

el 2Ll
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5.2. Students’ Translations of Metaphor

This section deals with the comparison of the translation of students’
translation of the simile with experts’ translation after analyzing the students'
translations on the basis of aesthetics aspects. All the examples used in this part of

this study contain a specific metaphor.

Table 4: Students’ Translation of Metaphor

The The pattern of
Item Aesthetics the Examples of Students’
No. aspect in the | translation by Translations
sentence the experts
Calsgasn Lagil yuaddl B, af JBg -
e slalll algll B8l bl le oy >
azle
That cdyal 3 Lagd colss Luedlly -
punctual o9 sl caalls nlgn pan 20 2 dariaill Calsslls
servant of all | ~ )

3 work, the 2 plll sl JE= 2 5085 Jalass ucddl B, 40 -
sun, had just | Jesds= s Ulacl selse
risen oles Jlea ¥l J£o 2 daicnitl anladl el -

Legrd 2 pueddl Gabew

231 Jlee ¥l puex 2 Slat aslsdl clls -

sl el 3y a

The tomb OB Ol s imﬁm b e 2T
breath Jelatl <15l
Instead  Of | o uamatatr | Sl o e BT i)y -

4 fresh air, a2 5y <5 Yoo Laiall Gy pupd! yolasdl Gue pal udlig -
rose  thick oyl yshac SF{ PR
vapors  of o L 5,0l (llall clg ]l e Lisse -
barbaric A L
perfumes Ols=)T olad &y dl Holaadl w5l ) Al

o
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Item 3: “That punctual servant of all work, the sun, had just risen, and begun to
strike a light on the morning of the thirteenth of May, one thousand eight hundred
and twenty-seven, when Mr. Samuel burst like another sun from his slumbers, threw
open his chamber window, and looked out upon the world beneath. Goswell Street
was at his feet”. (Pickwick Papers: 2009)

For the translation of a novel which is one type of literary texts, the students
should carefully read the whole text to understand the deep meaning beyond the
lines. The word “sun” in this item comes after the first part to give a short information
of what the writer talks about in the first section of this sentence. Who is the punctual
servant of all works, is it the sun? as it’s so clear in this example. Then it has just
risen. The student can change the words to be suitable in his own language in the
way that he prefers. To translate this image into Arabic language without any
reproduce to the original text. The majority of the students in the translation of this
text could maintain the aesthetic image which is the metaphor; this is so clear from
the percentage value obtained from the translation of such examples. It is obvious
from table (2), that (50%) of the participants have provided an effective translation
as follows:

agile Lo sLall algll dalss 185 e panys calsgass agld Gueddl cd 41 13y

From the translations above, it is noticed that the students were able to get

the deep meaning and understood the sentence. Hence, they could translate the
metaphor successfully as they realized that the sun is being personified in the

sentence like a servant. There is no servant except the sun, some students understood
that the servant is like the sun.

Meanwhile (10%) of the participants have provided an acceptable translation
maintaining aesthetics a little bit:

i3 B gl dlee Gl 2 alill sl el alay

Sl il B, aa Jlee ¥ uen 2 3Ll asldl el
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The students in the previous translations need to make some changes to
make their translation more rhetorical for the Arabic reader. They perhaps have
translated the previous item literarlly. Their translation suffers from certain
weaknesses related to literally translation strategy.

However, (40%) of the participants have provided inaccurate translations,
most probably because they have known the deep meaning of the sentence:

LB, 2 Gueddl Galow oo Jlae¥1 1€ 2 darmill asloall el
iege Jat dazdl Jalall cliyg Lueddl cud o

From the translations above, the students understood the sentence in a wrong
way as if there is no servant in the sentence. This challenge might be attributed to
the participants’ lack of competence in the specific literary style of the TL. The
students might have faced semantic challenges in translating the previous item, so
they were not able to give the suitable equivalence for the same item.

This statement has been quoted from Pickwick Papers by Charles Dickens
and translated by “Abass Hafath” (2013) as:

Jee J5= deus 2 B walsdl oy uedidl cealls

Item 4: The tomb breath Instead of fresh air, rose thick vapors of barbaric
perfumes. There was the lamp hanging above, dust sticking to its glass and soot
having turned the chain into a black line. (English Texts in modern Arabic
Literature for Study and Translation:1978).

Table (2) shows that no one of the participants has provided the accurate
translation for this statement, this statement is an Arabic and the participants have to
retranslate it to its original source. It is quoted from Yahya Hagqi story (The Lamb of
Umm Hashim), and translated by Abdulgader Al-Qout.
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However, only (10%) of the participants have provided an acceptable
translation such as:

ol slsdl cra Yo 2l &y oyl ysbanll e yell yuiiis
ra | LT B3 iyl yslaall 3y, Alelo Zaiss 3,01 ¢ Bl clgdl e Lisse
The word (tomb) here has a religious deep meaning which is ( 7= =) (ss). The tomb

does not breath, but in this position the aesthetic (metaphor) convers that the place
was filled with the barbaric perfumes instead of fresh air.

The table also shows that (90%) of the participants have provided inaccurate
translations such as:

2l 819 )00 (o A 5yl candylg Julall 25l iy 0 p Yot a3l Sy ity 251 -
Lyl yelaall Laiantl 568l dmilyg Laaill slgdl (e Lisge cugll dmily -
A g 3 p5e 53580 lacs cliEmy Gl elg 3l dyslie e Jubs dula e puall @il ey -
i o1l 59 )31 (e cafignll 301 5l e Lisse Julall 0] aelll juais
=519, 3L jslaall Cafignl Calall Halad Julall elg e Yo el e -
Using literal translation in translating some literary statements is sometimes
a successful strategy to some extent because it renders the intended meaning of the
statement but not its aesthetic aspect. The participants failed to translate the item

because of they have the view that the tomb cannot breathe. They had to return to
the context to elicit the deep meaning behind the lines before starting the translation.

According to the original text by Yahya Haqi (2002) The Lamb of Umm Hashim
sl slae (e ALES 5 y3T elgll Sy pudiy alall

5.3. Students’ Translation of Metaphor with Omission and Addition

This section deals with the comparison of the translation of students’
translation of the metaphor with omission and addition, with the experts’ translation
after analyzing the students' translations on the basis of aesthetics aspects.
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Table 5: Students’ Translation of Metaphor with Omission and Addition
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Item 4: During the whole of a dark and soundless day near the end of the year,
when the clouds were hanging low in the heavens, | had been passing on
horseback through country with little life or beauty. Six Tales of Fear by Edger
Allen Poe:1968)

The table (2) above reveals that only (15%) of the participants have given a
close translation to the original aesthetics image such as:

Zl.%m”und:u\z’r@ga_\_) é.\‘).!a t’aﬁi L'TCA—&;LQ—U.J‘ %t@iﬁ‘:}:u.” calss LAJ.«.Cﬁ ‘AL‘L” t-\b]é' Z._._\LG.\ Jae—
Jlexdly

Sago e iy 1B i cclend! 2. Lndnia jud ‘aku'd‘ calss ey nE)._o':}” Lgalo Egjlai Ll -
&5.!'?
leleoy slocall 2. cnand a3 asiilly Jus 01 e (35T a3 alally Jlandly slmd! e o155 lEn dauss 2 -
Jlex S spmell Gyl oyl LabolB (galpa 55 clatel 1 ciss J55il 2 ddl,

For the phrase (country with little life or beauty), some participants could,

to some extent, maintain the intended aesthetics in their translations. However, no
one used the suitable equivalence which is 3t Or ,s=¢.. Some of the participants

omitted some words without any prejudice to the original text.

On the contrary, some participants added some words to the TL translation
to make it more aesthetically by using words such as:

While 11 (55%) of participants gave a little bit accurate translation such as:

553 ALEai 3aly olgx Bygeo e Oy pe B i cled lo dales Comeadl Laiigg Lgalsl H3T g skad il
Al

Syl s e DL Tpule i slewdl wss tye Llutin Coomaadl iles Lasie alall g 1y pa

e Jlandly sl e I Cay ! Lo le i elewdl 2 Ziles comeall cles Lasie alall bl 3T gy

~L__§J‘3>.“ 8 9o
From the previous translations made by some participants, the words "ig.z."

and "wal." are literal translations of the word “hanging”. The participants were
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supposed to use more comparable equivalences in Arabic language to reproduce the
aesthetic image. It is always important to draw the attention of translation students
to the importance of research and the skill of using their abilities to understand what
is there behind the words (hidden meaning).

However, (30%) of the participants have provided inaccurate translations

like:

35l 093 Qliaml ygls e Capy 112 alyl b campanl slecall (3,335 0 5uill S bl Bl (oo Ty20
Jlenlly 3Ll
oo Jull da 13 50l (o i e e ol i olind| 2 Ju pguill el Lonie alall &lg Gyl
Jlasdly 3Ll

e of Jla éi)hé)\}:uﬁi&u& sloadl 2 Cmully ﬁ\.d‘ dlgd yrang

From the (h, i and j) translations provided by the participants, it is obvious
that literal translation dominates their translation. For instance, the word "heavens"

was literary translated into “;,L=1”, but it means 'sky" in the statement. Regarding the
expression “sLi 37", there is no such an expression that means to spend my days

in the source text. There is a difference between 'spend’ and 'pass’. And the Arabic
expression “sle si Jlax i M als=s »el "Which means something different like ‘the
horse without beauty or life’, or ‘the speaker without life or beauty’. The
retranslation of such a sentence makes a big difference between the original and

translated texts. The participants faced a grammatical challenge in their
mistranslation of some expressions.

According to the model which is taken from the story written by Edgar Allen
Poe “The Fall of the House of Usher”., and translated by many translators, this
translation quoted from the book of Dr. Rehab Akaway (2009) The Masque of Red
Death and other Stories:

el uzu.n caoles gSLJ\ La.vl\ﬂ JPT A‘P 940 q.!alni L\Tj Lﬂj&.ﬂ ga_o_\)_a-J\ ‘z\:vi O ps %
Aunaiig Al e daread clanddl 2500l dcaan il
From the previous translation “the end of the year” means fall season, even

if the translators indicate December, a kind of image, an addition to create an
aesthetic on the TL.
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Item 6: Only my deep sighs echo in the wood °.” My idle couriers have forgotten
my voice My lIdle steeds no longer know my voice And only to my cries the
woods resound.

Translation of poetry is the most difficult type of translation among all kinds
of literary translations. To translate poetry, the translator needs to taste and grasp the
deep meaning of the translated text. Translating poetry needs a specific talent of such
a kind. And before translating any poetry text, the translator has to read much more
poems in the TL so that he/she can be able to realize what the word poetry means.
Most of times some translated poems seem to be better than they were in their
original texts. English translator in the past two centuries, translated poetry literally
that one of them said “they keep the ashes and neglect flame”. The translator has
to understand at the beginning the emotions of the poet and the meaning, then he can
try to imitate the style and the way of the poet, and then translate using his own way.
He should also not avoid the aesthetic images of the original texts.

This was so clear in the previous stanza, where most of the students faced
such difficulties while translating it, chosen from of the poems that translated by
Gazala. Looking at table (2) it can be seen that only (30%) of the participants have
provided an equivalent translation for the previous stanza:

Ay s J.ngjmdm @y Gl sl oy JLea¥ ye S colss dadd M\&L&T&Mﬁ -

el Gigo Jlussll Gl ;S0 wa o JLEAYI 2 (¢l Ll SlaT gous Gou I o o~

(AbT o Gon JLEVI 2 530 i @9 Siso Sues gl golga i da @

‘d Llall )la-_&Tu:u now‘dd}u&l\&:-jgﬁyo ngM\gJ}w) ‘LLJ|%L§):J‘E,3LATL§M‘

As mentioned previously, the translation of poetry forms one of the biggest
challenges to a student of translation. Translation students are supposed to know
more about what the poet wants form his stanza or poem. In the previous translations,
some participants could maintain the aesthetic image by choosing the comparable
equivalent, and by using some other strategies like addition and omission to make
the translation better. For example, the word (,~) is better than (i:.c) which has a
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literal meaning of (deep). The word (..e~) is a kind of addition to the text which

created such aesthetics. On the other hand, there is some kind of omission the
participants have to focus on like the word (ldle) which is repeated twice, so the
participants should at least change it. One of the respondents did do when he
translated one (Js..<=) and the other (Js.s). The words” Ll =21 " are  a kind of

addition (between the trees of the wood).

On the other hand, (50%) of the participants, which is the highest ratio in
this item, have provided acceptable translations:

Byay da @ Sl yBy Sige Albaoel el o HLITZ 53,5 3luugd Sius ousy

‘:,3\_3.).;4 Cdo 23,3 LL:.” S 9w I g0 ygl};o -

an mly Giseo et duwsall g el @l s sl 380 e u3s LI 2 Lalus uad cils

el gaus a3 5 DL e

The previous translations need a little adjustment to become more equivalent

for the reader. There is a kind of addition like “_ilz.wi 5= Which is an equivalence.
“ ol ey AN " 31 s 53,3 DLk Eu oy "

Only (20%) of the participants were unsuccessful, and their translations were

inaccurate and inconvenient translation due to the use a literal translation for some
words as follows:

ISy ipio ey yEi o o el iy o o o] le Lol Zasandl 3lag dad -

bl sl el

dazdy Lelal densh 431 igan 03 yay Jpeasnll syl e lis sar @y B2 s L 3laed cagan dazs -

oA le 33,5 bl dazs LI 2 saw 4 J1 Y Lileny cigm

5 oy Ll g 5 o Jlasall JIsid I5eilis 0y ilasel oo g3ms LA 2 (o o -

ol e s le iy asi e clilia
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According to the translation model by Ghazala (2006), this was stanza
translated as:

JLEVI 2 Lalaws sayu dpl Ll lass
‘:,3}44 ijs;;d\‘:,l“)w_ AR
g Byl é)\.__\:ri‘;m\.c La

Sall JLEa¥l 35 Ladsg il laddy

6. Conclusions

In the light of the findings of the current study, it shows that there are real
problems in maintaining the aesthetics aspects in students’ translations. After
obtaining the analyzed data, it is obvious that not only MA students make errors or
make mistranslation while they translate literary texts, but even professional
translators. Maintaining aesthetic aspect is one of the difficulties that face translators
while they translate literary text in general.

Lei (2016) says that the translator has to understand clearly the SL text which
will be translated. and should focus on its meaning. He claims that mistakes in
translation may be readily made if a translator has not read an entire text before
understanding. He also mentioned that the translator has to know about writer’s
attention “Before we begin to translate, we have to know exactly not only about the
meaning of each sentence and each word in a text but also about the writer’s intention
of it. So, at the early stage, we’d better consider a text not as details but as a whole,
otherwise, we will possibly make terrible errors in translating”. (p.2)

To measure the results of this question, the study investigated and extracted
the general average of all the students. According to the table (3) below that reveals
the results of the general average of the students about what extent the MA
translation students’ abilities to maintain the aesthetic aspects of the SL when
translating from English into Arabic.
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Table (6): General Average of Students Responses
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Number of
Participants

Effective
Translation

Acceptable
Translations

Inaccurate
Translations

Figure | Average

Figure | Average

Figure | Average

20

60 29 %

67 33%

77 38%

What is noticed in the table above of students’ percentage in translating
aesthetic aspects is inaccurate translation with an average of (38%). These
unfortunate results might be attributed is the unfamiliarity to the literary texts, the
inability of finding the appropriate way, and the misunderstanding of the writer’s
intention. Otherwise, the lack of their own language to transfer the meaning and the
soul of the texts. Also, most of the students use wrong techniques in every text. These
wrong techniques include using literal translation or word-for-word translation.
Moreover, the students have to read more both Arabic and English literature to
increase their ability of translation literary texts.
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